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We Should
Al Remenmtber

Clifford Brown

If you have not yet experenced the miusic af
Clifford Brown, vou are byt one listening away
from an upexplainable beauty and a rich melodic
story told from the bell of this dedicated man’s
irmmpet. His soond, his atack, his phrasing, s
rhythmic propensity all transcend the ordinary. His
music catapults us into the very private world of his
kit his hope, his hamor, his love—e things that
are at the very essence of all human beings. The
great ones, these emissanies such as Clifford, all do
this in some umique Way

Clifford Brown -.|'|_'|r-|.'|J the lives of others
around him in such a positive way; he will
undoubiedly capiure vour heart as well. There are
stories behind this man that illeminate and comifike-
ment the “volee™ emanating from his trumpet. P'd
like 1o share some with YOu os you lis1en to the
music of “Brownie,” ope of the world & greates]

trompeters and a special iman heng.

A Bhort History

Kurrounded v Mpiii

Clifford Benjariin Brown was bom on October
30, 1930 and raised in o musical commumty that
was pan of Wilmington, Delaware's exst side. He
was the youngest in a family of eight children, all
of whom played piano and prew up with music as 2
part of their lives. The father, an amoteur migsician,
tinkerad with several instruments anoumnd the house
The trampet fascinated young Clifford; along with
one of his older brothers, he taught himself the
r'.hlllﬂlf'ﬂ['\- ol I|'.f Imsirdmcng

Though his brother eventually put the horn
aside, Clifford stuck with it and showed promise
rather quickly. His father recognized his son &
adeptness and deep caring for music and brought
this 12-vear old boy to a local jazz musician and
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repcher, Robert "H-.l:n.'\:u' Lawery

ILn:,-.n_' El-;i;!cd Clifford unfold the My -
Peanls ol JaEE IFT oy 1sation and |,:|_"'.'Q'||.:lr\l
his abiliiy o hear the direction of chord
movement. Chifford was dedicated o s
mgsic and procticed trumpét, plano,
wibes, dnd bass. all while absorbing (e

Clitlord Brown in a Howard High School
Bmnd imitorm. Wilmington, Delaware.

echnnpics of Composing and amanang
Hisx prowtice regimen has become leg-
crislary, s skill on the truimped matched
s by leis enius oo mothematics and his
ahiliny 1 help odhers. By the nime he
erimluaiend roan Howand High Schoal, he
gl hewome a popular musical figure
arvid the Wilmingion and Philadelphia
1Nl

Nwagh Delaware Stabe College hod
ek ANl departrment, ClifTord entered on
PRI Iet ~..._'|'u||.1:r-.':1|'|'.- Aragomng i migath
He dlpad iin valuphle playing expensnce
T o howseg bhond in
"h||_|||.'||'||1|::| thar lwosred such mlents as
s o Boach, 1), Johnson, Charlie Parker,
ai] Bovawvm’' s osvn dol, trumpeter “Fals
Mavarme, He plived a set with Dizzy
Coallespic™s big band m the swarirmes of

mdmiber ol

g and [z al|:r|||gi}- ehcoudragad
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i (o pursee muske as ¢ canger. In the
chsuing foll Clifford transfemed 10 the
L'mveraty of Maryland. Ensiern Shore
o ancther mienc scholarship—this time
s 3 mamac major, plaving and writing fod
the collepe’s fine jare ensemble

In June of 1950, while relurmng 1a
sclhool from ane of the i__'nlu.—'x engipee-
mefils, & serous o accidanl immabi-
lized his fegs for almost o vear. During
e paamstabang recovery period Clifford
praciiced lerociously an trumped and
plano. Yel be could pot play jobs ontil he
wias able 1o walk again, and even then
only with the use of crutches. In May
1951, fally recovered b lefl with a pro-
nounced limp, he resumed his career,
mosl noably working for 3 week with
Charlie Parker. He was playing beter
than ever but was unable o find steady
work umil he sa1 in and accepted a job
plaving with Chris Powell and his Blue
Flames. A rhythm-and-blues onit with a
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jazz ange, the band oured occasronlly
oul of Philodelphia. Brownie made his
recarding debuwt with the Blue Flames in
952, plaving trumpet and peano, taking
short salos op two of the four lunes

A Furll=Ferie Professioiel

There were some Internal problems
within the band. and Brows [inally lef
in the summer of [953 to join pranist
Tadd Drameron’s group in an Atlantic
City pight elub, In & short span & fime,
he recosded with Dameron's nonet, plus
1 co-leader dote with saxaphonist Loo
Donaldson, o session with 1), Johnson,
and 3 recording under his own leader-
ship, When the Dameron unit had no
moare waork, Liene! Hampion added
Clifford o his band of voung All-Stars
tincluding Quincy Jones. Arl Farmer,
Gigi Gryce, himmy Cléveland. and
George Wallingtony, Hamp imposed a
han on outside recording for the three-

o
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{L-Af: Ciford Brown, LaRue Brown and Max Rosch, Los Angedes, Calitornia, 1554
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month Ewropean tour thit followed, erne-
aung a somewhat slormy atmosphere
The sidemen pramptly ignored the edict
ard recorded several albums in France
pnd Sweden, many of which feature the
risnbg tabent of Clifford Brown. Hampton
crided the clandestine recording with
threats of denying retorn passage to
America, and the kand broke up upon its
arrival in the States

Drummer Art Blakey picked up
Clifford for an engagement ot Birdland
in New Yark shortly thereafter, in
February of 1954 They made a recond-
ing on one of those nights that sei the
precedent for the "hard bop™ schoal of
jarz sivle Clifford played: “A Night at
Birdland."

Word Amd Family Jerve

Unfomunately, the Blakey unit could
gt no work slther: so0 Clifford was free
when drummer Max Eoach called to
form a quimet on the west coast. Clifford
flew to Los Angeles in March to co-lead
one of the greatest quintets in jazz histo-
ry. Thene were some personnel changes
and maay recording dates. Clifford then
met and mamed Miss LaRue Anderson,
u voung music siudent who befrended
Max Roach while |:|.1|1:|r.||c'l|:|1F her thes,
*larz v, the Clagsics.”

I the fall of 1954, the band maoved jis
base o the east coast, with Clifford and
wife mowving their
F?Ill.l.-:Etlph.i.:. The gairnet toured exien-
«i\c'l:. o the coasls and through the
Midwest, LaRue usunlly with the growp
on the mad. This was a prosperous Hine
foor Cliffond, The guintet fecoided several
||Il|1|J|.ilI" albaisis Tk 1n|;|ur]:|n;: s nrig-
inal eompasitions. He won Down Bea
magazine's New Star Award far 1954,
appeared on prominent television talk
chevwest amd of the close of 1955, he and
LR e had 3 som, ClifTord B, Brovwn, Ir

To show LaRue his appreciation for
apreeing to have a child so early in thelr
marnixge, Clifford recorded one of his
muost popular albums, “Clifford Brown
with Strmgs,” as a pift for ber, displaying
fis ballad mastery, It was a beaotiful
time fior Clifford and his new family

has home 1o
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Clittord Brown=Trumpei, Teddy Edwards=5ax, George Bledsoe=Bess and Max
Raact-Drums, at the Calffornia Club, Los Angeles, Califarnia, 1654,

Sudden Tr:rm'.u':l.'

Hawving his child so early was fortuo-
nte for ClifTord, for six months faer be
left this world in another adtomabile
acekdesi while en route 1o (_'h|-,';|.[:-:'| o a
rain-slicked Pennsylvania tumpike. In
the carly morning hours of June 27,
1956, the crash ended the lives af
Clifford, Richie Powell (the |;|U||:|[|.rl'\.
Fiuli:[ il yroiher bwother of h_:-l'.- [ il
legend Bud Powell), and Richie™s young
bride Kancy, who was spparently driving
the cor. With the 1nu\j¢-:n1k|n3 af this
extraomdinary person silénced, only the
records he left us from his short foor
yenrs i the musical limelight allow us to
remember him

Memaries of ClilTord
What do we know of this man whao
was o revelation ond somewhat of o nov-

ell} in the fazz scene of the “40°s and
50%57 [ listened to the voices and looked
tto the faces of many that knew him;
and at the menion of his name a special,
fond remembrince flled the tone of each
person, [t was obvious from their will-
mgness and excitement thai Cliffond had
toipched them deeply and thal, in some
amall way, cach was o bebler person lor

having kmown Browne

Family

I stamed with & wominn whoe kaew
CHIT, a5 she calls him, very intimately
and who loves to speak on the wopic
Mrs. LaRue Brown Watsan, widow af
the IMUmpeEr “ClifTard es oive af the few
people that | have ever heard of —not
Just known, but heard of—that voo men-
tnan his name, vou don't hear pegativily
You don™t hear a negutive phrase sboul



this man, which to me is most amazing
And | ihink the reason is because of his
persomality. He was 3 lover of people, a
lover of the music, and that was all. He
didn’t have any time for anything else,”
said LaRue, “He wis warm, kind, loving,
and sensitive and he always saw the
wownd i everybody.”

Although LaRue did not always agree
with the music of the jazz musician in
the 1930%. she nonetheless understood
the beauty coming from her husband's
hivrn. “He would absorh the sound of the
ocein, he would absorh the feeling that
he had for a sunset and things like that;
and H would come owr in his mosie!™
Clifford was 2 family man who didn"t et
his traveling profession stand in the way
He insisied that the Tamily wravel wogeth-
er on the moad and do |.I|1r'|g\ h'r_'I'l:IJH:I!' in
exch wwn, “He was absolutely wonder-
ful with his son,” stated LaRue. “He
woild take the baby, pot him on his lap,
talk = him, have a whole conversation
with him about philosophy, ar, music,
current events, anvthing: just talk, talk,

I remember one fime, on a

Sunday morning. I found

him practicing his trumpet in
| the claset so as not to disturb
I anybody!  He felt that
| impravement could always
i be made. The whole family
| “'.ﬂ;:m fhl'ﬂ.-. i
Il s Leon Brown

-
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talk. And when he would practice, he
wiould lay him across his lap and prac-
tice. He'd play something and say. "Mow
that was so and so!™™

Even though he was shy, he loved o
1alk 1o anyone who approached him: and
he liked helping kids. “Clifford always
ook time fo talk with young people. He
stressed the need for youngsters, espe-
ctally aspinng musicians, to get a good
education and to be “clean” spirually
and morally, Clifford enjoved going o
Heritape Howse when we were home 18
Philadelphia. He would help kids, Hke
Lee Morgan, with their music and jum
with them.™

Zoot Sima and Clifford Brown a1 a recarding studio in Hellywood, California, 1858

Many that were close 1o Brownie felt
ihat he had some kind of premomtion o
his early demise. LaRue recalls, “For
instance, starling trust funds, making
stire that properties were insured in cise
of his death, gelting certhin accounls
established so that we would be taken
care of |ater.. things like that., making
wure that all of his music was in the r'.;.:hl
place so that §1 would reven 1o me. And
everything was in place.™ But Clifford
didn't let this affect his outlook on life
“Helleve it or nol, Clifford was o very
funny guy,” emphasized LaRue. “If he
knew wou he might play a practical joke
on vou. He liked to ¢lowsn around,
nmg.mg and imbtating famous personali-
ties. You shoukd have seen some ol (he
plays we pul on. Too bad video wasnt
proursd’® Basically, he wias very al peace
with himself and the kind of person thal
lse was. The message of Cliffosd Brown
{s "keep clean, keep your body in shape,
anid vour mind healthy,” That's whot he s
all about!™

On one of my trips W Wilmington,
had & chance to visit the home ol
Clifford™s brother Leon. 12 years his
senior, and his wife Margaret, also a
close friend of Clifford’s. We 1zlked of
Clifford’s beginnings as a player. “I
remember one lime, on 4 Sunday mom-
ing,” Leon stated os his distincuive voice
rose in anticipation, 1 found him prac-
teing his trumpet in the closer 50 85 not
to disturty anybody! He feli thit improve-
ment coukd always be made.”

Homerown Friends

The people of Wilmington have o spe-
cial love for the hometown hero who put
their city on the musical map. | visited
the home of Robert “Boysie” Lowery,
where the voung Clifford received nspi-
rationn] tnstruction from ihis dedicated
teacher. Bovsie sat before me in his flan-
el shin and suspenders and remembered
his famous pupil: “He wanied to leam!
he recafied, “and [ was jusi the Aght per-
son for him at the nght thne " Chifford
spent several years with Lowery, rewm-
ing for advice even after he became a
repowned jazz musician. Boysie's eyes
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lightened in admiration of Clifford:
“Brownie was the kind of guy. anybody
he could help, he would help. you
kpow ™'

Chiford, along with some of his other
stwdents, visiied his menor's home just
prior o his death, “We had a good time
that day,” reminisced Bovsle. “Clifford
wanted me 1o get on him about some
technigue that he hodn’t been doing and
he s=id, ‘Next time I'm in town, | want
you (o meke sure I'm doing such and
such!® O course, he never returned.”
The basement in which Boysie teaches
fodiy 15 decorated with swards, clustions,
and photos of the wonderful sodems g
bz has taught, 4 special aréa af which is
devoted to the memory of this stedent
that he leved very much.

Five doors down from the vacant lod
where the Brown family home once
stood is the Poplar streer residence of
Ralph Momis, a Brown family foend and
a trumpeter who was several years
Cliffond"s senbor, 1 never heand him crit-
icize another musician, He could hear
something in musicians that T couldn’
hear. He could always pick out some-
thing that he enjoved,”

Dean Jenkins. another of Boysie's
studenis, is o pianist who played in the
local jam sessions with Clifford and
remained a ¢lose friend throwghout
Brownie's life. “He was a very humble,
stadious guy—a whiz at mathematics,
But he spent most of his time after
schoal practicing...maybe three, four
hioters. | don’t mean 1o say that he was a
reciuse, now! Yeah, he would go out; b
he always had time for his hom eveéry
day. That came firs.”

Musical Partners

Jodie Chrstian is a respected Chicago
pianist who recently recorded his first
solo album. He first met Clifford in
Wilmingion while statboned there in the
army but later relocated back o Chicago,
Clifford’s acts of friendship 1o him as a
stranger still overwhelm him. *1 intro-
duced him 1o my wife, and he was not 3t
all like she pictured a jarz musician to
be! clean—nothing scandaloss, He nvil-
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ed us 1o the Blee Note in Philly. brought
us, paid the tab, and wok us back. He did
this for snybody, especially if they liked
the musie.”

As Clifford developed and his stature
palled him away from the Wilmington
grea, be met the musicians, his peers,
that 3o respected and odmired him on a
regular basis, Jarz saxophonist Benny

= |

Clitford Brown and Clifford Brown, Jr.,
Philadelphia, Pennsyheania, Janiuary, 1056

Golson played with Clifford during
Brown's teen years and developed a last-
ing friendship with him. *1 never remem-
ber Clifford being angry. [ mean he was
just kind of even-tempered all the time,
An unusioal person. Sometimes you <an
meet 2 persan who's so talented, and
when you meet them in person they're a
real crud; and you just crumble inside.
But how much more rewarding it is f0
hear somchody that's exemplary, who's
sterling in what they do; and you meet
them and their personality is the same
way. It's a reward. It"s like another
boost, and you go away feeling beiter
ghout the situation. And that's the way
Clifford was.™

About his dedication and artistry,
Benny offered, “He never “walked"
through anything. He played as if his life
depended on it, as if all the most inipor-
tant crtics were there. When he et o

to perform, he painted really a very
graphic picture of what he was feeling
inside, Sometimes it's hard 1o do, but he
was very adept at doing that. At the
wromnend, he could spell out what he was
feeling, he could paint & picture for i
And he involved you in that piclure as
ane of the spectntors, a5 one of the lisien-
ers. And 50 vou became enthiralied with
it. You became o fan of his: vou became
a boodter..an espouser of Clifford.™
About his own composition, “l
Remember Clifford.” Golson said, “I
started playing tunes at the planc one
day. and I was thinking about Clifford. 1
snid, “Wouldn't it be nice if someone
could write o song that son of exempli-
fied what e was: the way he played and
his phrasing and his feeling?” And |
started 1o tinker around with i, and |
said: *“Well maybe | can come up with
something.”™ His poignant jazz standard,
including added lyrics by Jon Hendricks,
serves as a beawiful wibute and deserves
a place in everyone's music collection.
Two of bebop's original legends also
had admiration for Clifford: Dizzy
Gillespie and Charlie Parker, “He was a
real sweet guy,” sald Dizzy, "He was just
a very warm human being. He didn't
have any bad habits that | could see. And
he was different from the rest. He wasn't
wild, He was a family man. Oh, man, he
wis just beautiful!™ Clifford plaved with
Charlie Parker on several occasions
throughout his career; and Parker ook
Brownie in a comer opce and exclaimed,
*] don't believe it. I hear what you're
saving, but | don't believe un!™
Clifford played i & wrumpel section
that at the time included two of music’s
future greats, Art Farmer and Quincy
Jones were among the Asing jakrs sLars g
the 1953 Lionel Hampton Band. Farmer
sapd of his cohart, “If | were to put it into
ane word, | would say aice. He was a
quiet guy; he wasn't boisterous, bul he
said what he wanied o eay. He never had
to say how good he was, or how bod
someone else is. Some people have a
need 1o do thal 1 never heard him $ay &
negative word about anybody.”
Clifford’s personal drive was very




evident o A “Yeah, be really wanted
fir gt as much out of it as he could. He
aleo had u sense of humor, which you
conild hear in his playing.” Farmer recalls
i tinte in Chicapo, ot ihe Bechive, when
he had Aown in from New York City and
discovered on the bandstand he had no
valve oll. He knew Clifford was in town
ond phoned him. *I"m over here, and |
don’t have any valve oil,” An told him.
Clifford said. "OK., I'll be right over!™
Ar recalled, “That's the kind of guy he
was"

Ouincy Jones stated that both Art ond
Clifford inspired and encouraged him o
pursue composing and arranging while in
that band. He writes these beautiful
wards as his introduction 10 his memosi-
al article. “A Tribute to Brownie,” in a
1956 Down Bear magazine: “TO ME. the
rame of Clifford Brown will always
remain synonymous with the very
essence of musical and moral moturity,
This name will stand as & symbal of the
ideals every young jarz musician should
strive (o atiain,™"

The following deed. performed for a
fellow musician in need, exemplifies just
the kind of person he was, Quoting from
Dan Morgenstern’s notes to “The
Complete EmArcy Recordings of
Clifferd Brown™: “When a famous 1enor
saxophonist got into trouble with the
law, Brownie heard that he had o preg-
nant wife. He didn't know the man well
and hnd pever met the wile, mor did he
have much empathy for the indolgence
that was the cause of the problem. Yet be
ofganized o bemefit (not a big one; he
was no promoter) and without fanfure
tumed aver the proceeds to the wife mol
as charity, but as a pesture of profestion-
ol esteem. (By the way, the tenor-man
and his wife were white. Maybe that's
beside the point, mavbe not )™

Philadelphia bop trumpeter Red
Rodney offered me these wonds: | con-
sider him the finest of people and the
greatest of players. It's really some lega-
cy to have left. He was one of the mosi
special people the jazz profession ever
had. This was a young man wha came
song and capiured the entire world with

us great abality.” On Brownie's plaving,
Red stated: “He was just like he played:
considerate, thoughtful, and kind. [His
sound] was love; and then when vou
talked to him, you fell more in love.
Thai's how sweet a man he was.
Brownie could do no wrong musically;
and then when you spoke 1o him, he was
Just as beautiful as he played.”

There are a few men who knew
Clifford on a daily basis, Harald Land
was the quintet’s 1enor saxophonist umtil
succeeded by Sonny Rollins. “In my
opinion Brownie had..ao kind of wisdom
or knowledge of himself and those
around him, and of life in general, that
one pssocinles with someone quite a bit
older than he was at the time, And to me
these same qualities were evident when
he expressed himsell through his instru-
ment. | have had more than one talented
musician say to me, referring to
Brownie, that he played his instrumem
like a young old man! And in cach
instance I'm sure they meant this state-
ment o0 be an extremely beautiful com-
pliment, that 2 man so young in yean
could scquire such command, depth, and
broad musical scope in what seemed
such a relatively short span of time.
Playing with the fire and creativeness of
4 voung man and the depth, tenderness,
and insight into past, present and future
of an older man,""

Max Roach is the one who knew
Clifford the best. The phenomenal drum-
mer is often outspoken when the wpic of
the gquintet arises, Max is frequently
overlooked as the originator of the quin-
tet, the one who made the gesture for
Clifford 10 be the co-leader of the group.
But apy irateness s soon overshadowed
by his bove for Clifford, and we see his
special bond with his good friend.
“When | think of Brownie.” Max said.
“it s with love and apprecintion for all
the happiness he brought me, both musi-
cally and personally. He was a sweet.
beautiful individual.”™ When asked how
Clifford got his warm, rich, personal
sound, Max replied: “He practiced all the
time. As simple as thar. He practiced,
and just as important, he listened. A lot

of kids now don't listen. The greal opes
are also great listeners.™

Max places ClifTord in the company
of greats like Dizzy Gillesple. Charliz
Parker, and Bud Powell, saving that
these people were humble enough for
people to give them something—and
humble encugh o sccept whisl was given
to them. They knew how fo listen, not
anly to ather people but to themselves.
Thew also had a great pride, o pride of
accomplishmens. Max had a strong bond
with Clifford, both musically and spiri-
ally. He thought af him as a hrother and
the two took care of each other.
Clifford’s materity and responsibility
surprised Roach: “Clifford got married
during this period: and when he was
killed, his son was only about & months
old. And he had bought a house in
Philadelphia; and we later found out that
he had the insurance so well covered that
when he passed, the house was com-
pletely paid for and his wile was left
with no bills a1 all. For a person who was
24 going on 25 at that time, this was phe-
nomenal for us, espectally in this kind of
business. That kind of responsibality and
dedication to what we are all about here,
and he was smack dab in the continuum
of this pariicalar masic!™ Max was
deeply hun by the death of Clifford amd
i5 only now finding the strength o talk
of him and play his music ogain.

The Legacy

In Wilmingion, Delaware, although
the house where he once lived and the
clobs that he played in have long been
removed, his old high school sill stands,
& park hos been pemed in his homor, and
his final resting place in Mt Zion's
cemetery is morked with a fitting slone
that depicis a peatly carved tnimpet and
masical notes,

There has been a strong resurpence of
interest in the life and music of ChifTord
Brown, with regular tnbutes paid to the
trumpet anisi. Hormon Carey and his sis-
ter Koy Lacy, who both knew Clifford,
organized an e¢xhibit in Howard High
School of some of Brown’s personal
items a5 well as arwork and press cover-
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age on the musician, Along with the
Adro-American Historical Society ol
Delaware, they have been instrumentsl
in keeping the memaory of Clifford
Brown alive, renaming the cliy’s jarz
festival=—and his bovhood Foplar
Street=in his honar,

Scholarly interest in Clifford is
ahounding as well. Besides the numenos
magarine artickes since his death, 1 Know
of three people writing biographies on

Clifford. plus one already wrtten by his
wife, LaRue. Don Manning. 2 Portland.
Oregon dise jockey. possssses [wa
unpublished. 1aped conversations with
his trumped idol. reconded shortly befone
Brownie died.

In the somewmes durk world we live
in, Brownie stonds as & brighl beacon for
us. His lifesavle. his dedicatbon. asd his
curing for adhers serve 28 a model Tor all
of us o follow, He recognized his oppor-

panity and vsed his talents wothe fulles
before he lefi. Yer he never really lefi—
because the music is him, Each listening
1o one of his solos or compositions ¢on-
tains all he represents, 1 hope that you
choose o sel aside wome tme and mvile
Clifford Brown into your home. Along
with Benny Qolson, we can all remem-
ber Cliffond!
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The Beginning and the End—CBS/Sony
JIDP 663 (Clifford Brown's first and
last recorded performances )

Al Head (s
currently Vis-
itfng Instrucs
tor i Trampet
and Sazz Sind-
iex at the Lni-
versiry of Ri-
ehmiand  in
Virginda, He is
a freelance
Frinmperer in
both the jazz and classical idioms and
cantinues fo research the Hife of
Clifford Brovwn, Al has performed in
the company of such artists as Conte
Cerndoli and Jon Faddiy and con be
heard on the larest CD of Rob
Parton's JazzTech Big Band, “The
Count is In!" (5ea Breeze CDSH-
2047},

This article previously appeared in a
different and longer forma within the
Jazz Trumpet Journal: Volume 11,
Nex, 10, 11, & 12 {December
‘Q2=-February "93). Al Hood and
TAJE  thank  Jazz  Fideliry
Publicarnons, PO, Box 2564, Bacert,
CA Y1746 for the oppartunicy to
bring ir to our readership, Qur spe-
chal thanks goes to LaRuae Brown
Watson for providing the plhotos
{some previowsly nnpublished) that
acconpany this article,

JAIF EDUCATORS JOURNAL » MARCH 1554

S e R W O W N S S . —

=




